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	PHILOSOPHY AND OBJECTIVES TC "PHILOSOPHY AND OBJECTIVES" \f C \l "1"  

	Music education is basic to the curriculum, and therefore, is essential to the education of the total student. The music program encourages a positive self image and a positive attitude towards music as an art form. Music education seeks to develop every student's awareness of the impact of music on his/her daily life. The music program provides a means with which each student's cultural heritage can be explored. The music curriculum is designed to encourage active participation through sequential musical experiences based on the elements of music. These enjoyable and meaningful experiences promote the individual's musical growth through performance, creativity, interpretation, listening, and critical thinking.
The student will: 
1. Gain an appreciation for music as an art form. 
2. Explore how music can enhance the quality of life. 
3. Obtain an outlet for emotional release and an opportunity for creative expression. 
4. Develop self-discipline through demanding and rewarding musical experiences. 
5. Gain a feeling of accomplishment and satisfaction through personal effort. 
6. Experience a spirit of cooperation through group participation. 
7. Discover and develop his/her true musical talent. 
8. Make wiser use of leisure time through active participation in music. 
9. Derive knowledge and understanding from the relationship of music to other subject areas and, in particular, a better understanding of America and other nations and peoples. 
10. Gain a knowledge and understanding of career opportunities in music.


	INTRODUCTION TC "INTRODUCTION" \f C \l "1" 

 TC "INTRODUCTION" \f C \l "1" 

	Throughout music education, course content is organized into five specific content strands or topics: Music Theory/Literacy; Performance; Music History and Cultural Context; Analysis, Evaluation, and Critique; and Aesthetics. Although the strands are presented separately for organizational purposes, in practice they are integrated throughout music instruction, regardless of the particular learning experience. Through the mastery of music concepts and acquisition of music skills, the goals for music education are realized. A comprehensive music program provides students with the ability to understand their own responses and the responses of others to the many forms of musical experience. Through individualized instruction and multiple group educational opportunities, students develop individual expression and the ability to work collaboratively to achieve common artistic goals, while preparing for a lifetime of engagement with the arts.
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	SCOPE AND SEQUENCE TC "SCOPE AND SEQUENCE" \f C \l "1" 

	This scope and sequence chart reflects the gradual progression in musical development that culminates in a high level of artistic attainment. The chart also reflects the elements that are necessary for continuity in the elementary music program, and are taken directly from the adopted textbook series. The arrows on the chart represent areas of learning which need to be reinforced consistently. Once the objective has been stated, it will not reappear in subsequent grade levels. The numbers refer to the Virginia Public Schools Standards of Learning for music. Those objectives signified by "RC" indicate areas where Roanoke County exceeds the standards of learning in music.


	Music Theory/Literacy
	BEGINNING
	INTERMEDIATE
	ADVANCED
	INTERMEDIATE
	ADVANCED
	ARTIST

	Echo, read, notate music
	MIB.1
	MII.1
	MIAD.1
	HII.1
	HIAD.1
	HIAR.1

	Echo, read, perform whole, half, quarter, eighth, dotted half, dotted quarter notes, and rests.
	MIB.2
	
	
	
	
	

	Echo, read, perform sixteenth, eighth-note triplets, dotted eighth notes and rests and syncopations
	
	MII.2
	
	
	
	

	Identify and demonstrate half step and whole step patterns
	MIB.3
	
	
	
	
	

	Identify, read, and perform music in simple meter 2/4, 3/4, 4/4, C
	MIB.4
	
	
	
	
	

	Identify and notate key signatures of scales and literature being performed.
	MIB.5
	MII.4
	MIAD.4
	HII.4
	
	

	Read, notate, and perform: wind/mallets one octave F, Bb, Eb, Ab major scale and small chromatic scale 
	MIB.6
	
	
	
	
	

	Identify and perform music written in binary form
	MIB.7
	
	
	
	
	

	Compose a four measure rhythmic melodic variation notating the composition in standard notation, using contemporary technology
	MIB.8
	
	
	
	
	

	Define and apply music terminology found in the music literature being studied.
	MIB.9
	MII.8
	MIAD.8
	HII.8
	
	

	Identify, read, and perform music in 2/2, and 6/8 meters
	
	MII.3
	
	
	
	

	Read, notate, perform: wind/mallets-ascending and descending C, G, D major scales, chromatic scale, a G harmonic minor scale
	
	MII.5
	
	
	
	

	Identify and perform music written in rondo and ternary forms
	
	MII.6
	
	
	
	

	Identify, define, and use advanced stard notation and sing assigned parts in combination with other parts from the music being studied
	
	
	MIAD.1
	
	
	

	Read, perform and compose rhythms and rhythmic patterns; quarter-note triplets and corresponding rests
	
	
	MIAD.2
	
	
	

	complex meter including identifying, reading, and performing compound meters (3/8 - 6/8), simple mixed meters, and identifying asymmetrical meters 
	
	
	MIAD.3
	
	
	

	Read notate, perform: A and E Major, D harmonic minor, and extended chromatic commensurate with VBODA regional requirements.
	
	
	MIAD.5
	
	
	

	Identify and perform music written in theme - and - variations form
	
	
	MIAD.6
	HII.6
	
	

	Compose an eight measure rhythmic melodic variation; and notating the composition in standard notation, using contemporary technology
	
	
	MIAD.7
	HII.7
	
	

	sixteenth notes, dotted eighth notes, quarter note triplets, half note triplets and corresponding rests
	
	
	
	HII.2
	
	

	Identify, read, compare, contrast, and perform music in 3/8, 5/8, 5/4. 6/4, and 2/2 meters
	
	
	
	HII.3
	
	

	
	
	
	
	
	
	

	Read, perform, and notate scales in eighth notes with M.M. quarter notes = 100; C, Bb, Eb, Ab, Db, G, D, A, and E major and half-note triplets and corresponding rests
	
	
	
	HII.5
	
	

	Sonata, theme- and -variations, and compound binary forms
	
	
	
	HII.6
	
	

	Identify, define, and use advanced standard notation by singing or playing assigned parts in combination with other parts from the music being studied.
	
	
	
	
	HIAD.1
	HIAR.1

	Read, analyze, perform, and compose varied rhythmic patterns in complex meters, demonstrating technical facility and precision commensurate with VBODA levels 4 and 5
	
	
	
	
	HIAD.2
	

	Identify and notate all key signatures
	
	
	
	
	HIAD.3
	HIAR.3

	Read, notate, and perform all ascending and descending major scales as per VBODA All Virginia Audition requirements, as well as selected minor scales
	
	
	
	
	HIAD.4
	HIAR.4

	Perform an ascending and descending chromatic scale, as per VBODA All-Virginia audition requirements
	
	
	
	
	HIAD.5
	HIAR.5

	Identify, compare, contrast, and perform music written in Fugal and Theme-and-variation forms
	
	
	
	
	HIAD.6
	

	Use music composition as a means of expression by composing a rhythmic melodic variation; and notating the composition in standard notation, using contemporary technology
	
	
	
	
	HIAD.7
	

	Apply and differentiate music terminology found in music literature studied
	
	
	
	
	HIAD.8
	

	Improvise a melody to a I-IV-V(V7) - I chord progression 
	
	
	
	
	HIAD.9
	

	Arrange or compose accompanying harmonies and/or counter melodies to a given melody
	
	
	
	
	HIAD.10
	HIAR.10

	Read, analyze, perform, and compose varied rhythmic patterns in complex meters, demonstrating technical facility and precision commensurate with VBODA levels 5 and 6
	
	
	
	
	
	HIAR.2

	Read, notate, and perform all ascending and descending major scales as per VBODA All Virginia Audition requirements, as well as selected minor scales, and tonic arpeggios in eighth notes
	
	
	
	
	
	HIAR.4

	Identify, compare, contrast, analyze, and perform music written in standard and non-standard musical forms
	
	
	
	
	
	HIAR.6

	Use music composition as a means of expression by composing a rhythmic melodic variation for 2 or more instruments; and notating the composition in standard notation, using music technology
	
	
	
	
	
	HIAR.7

	Identify, explain, and apply music terminology found in the music literature being studied.
	
	
	
	
	
	HIAR.8

	Improvise a melody to a 12- bar Blues chord progression
	
	
	
	
	
	HIAR.9


	Performance
	BEGINNING
	INTERMEIATE
	ADVANCED
	INMEDIATE
	ADVANCED
	ARTIST

	Demonstrate preparatory instrumental basics and playing procedures
	MIB.10
	MII.9
	MIAD.9
	
	
	

	Demonstrate proper instrumental techniques
	MIB.11
	MII.10
	MIAD.10
	
	
	

	Demonstrate ensemble skills 
	MIB.12
	
	
	
	
	

	Read and interpret standard notation while performing music of varying styles and levels of difficulty in accordance with VBODA levels 1 and 2 
	MIB.13
	
	
	
	
	

	Use articulations, dynamic contrasts, and phrasing as means of expression.
	MIB.14
	MII.13
	MIAD.13
	
	
	

	Perform simple rhythmic and melodic examples in call-and response styles.
	MIB.15
	MII.14
	
	
	
	

	Create, through playing and writing, rhythmic variations of four-measure selections taken from folk songs, exercises, or etudes.
	MIB.16
	
	
	
	
	

	Demonstrate musicianship and personal engagement
	MIB.17
	
	
	
	
	

	Sight-read music of varying styles and levels of difficulty, in accordance with VBODA levels 0-1
	MIB.18
	
	
	
	
	

	Demonstrate ensemble skills at an intermediate level
	
	MII.11
	
	
	
	

	Read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 1 and 3.
	
	MII.12
	
	
	
	

	Will create, through playing and writing, rhythmic variations of four-to-eight measure selections taken from folk songs, exercises, or etudes.
	
	MII.15
	
	
	
	

	Will demonstrate musicianship and personal engagement
	
	MII.16
	MIAD.16
	
	
	

	Sight-read music of varying styles and levels of difficulty, in accordance with VBODA levels 1 and 2.
	
	MII.17
	
	
	
	

	Demonstrate ensemble skills at an advanced level
	
	
	MIAD.11
	
	
	

	Read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 2-4.
	
	
	MIAD.12
	
	
	

	Perform increasingly complex rhythmic and melodic examples in call-and-response styles.
	
	
	MIAD.14
	
	
	

	Create, through playing and writing, rhythmic and melodic variations of selections from folk songs, exercises, or etudes, incorporating a variety of expressive elements
	
	
	MIAD.15
	
	
	

	Sight-read music of varying styles and levels of difficulty, in accordance with VBODA levels 1 - 3.
	
	
	MIAD.17
	
	
	

	Read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 4 and 5
	
	
	
	
	HIAD.14
	

	Create, through playing and writing, rhythmic and melodic examples to a I-IV-V(V7)-I chord progression, using call and response improvisation
	
	
	
	
	HIAD.16
	

	Perform accompanying harmonies and/or counter melodies to a given melody
	
	
	
	
	HIAD.17
	

	Sight-read music of varying styles and levels of difficulty, in accordance with VBODA levels 2-4
	
	
	
	
	HIAD.19
	

	Read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 5-6
	
	
	
	
	
	HIAR.14

	Create and perform rhythmic and melodic examples in sonata-allegro form
	
	
	
	
	
	HIAR.16


	Music History and Cultural Context
	BEGINNING
	INTERMEDIATE
	ADVANCED
	INTERMEDIATE
	ADVANCED
	ARTIST

	Explore historical and cultural aspects of music
	MIB.19
	MII.18
	MIAD.18
	HII.18
	HIAD.20
	HIAR.20


	Analysis, Evaluation, and Critique
	BEGINNING
	INTERMEDIATE
	ADVANCED
	INTERMEDIATE
	ADVANCED
	ARTIST

	Analyze and evaluate music
	MIB.20
	MII.19
	MIAD.19
	HII.19
	HIAD.21
	HIAR.21


	Aesthetics
	BEGINNING
	INTERMEDIATE
	ADVANCED
	INTERMEDIATE
	ADVANCED
	ARTIST

	Investigate aesthetic concepts related to music
	MIB.21
	MII.20
	MIAD.20
	HII.20
	HIAD.22
	HIAR.22


	QUICK REFERENCE TC "QUICK REFERENCE" \f C \l "1" 


	TEACHER OVERVIEW TO BEGINNING BAND 1-1 – 1-4

	Instructional Area
	1-1
	1-2
	1-3
	1-4

	Mechanics of Instrumental Music


	Instrument Assembly Care & Maintenance

(ID of instrument pts.) 

Playing Position and Posture
	2 Teacher inspections of horns

2 written quizzes on care and maintenance
	Correct playing position on timpani, sus. cym., bass drum – percussion students
	FINAL written & oral quiz on:

1) Assembly

2) Care & Maintenance

3) Posture and Playing Position

	Tone Production
	Correct Embouchure - Buzz  mouthpiece

Breathing -hold tone 5" 

Intonation - how to adjust instrument

Good characteristic tone
	Embouchure - brasses buzz, teacher checks woodwind. 

Breathing - hold 10" 


	Breathing -hold tone 15" 

Good characteristic tone reinforced by holding tone out
	FINAL PLAYING QUIZ

 (Individual student demo)

Intonation: Use strobe

	Rhythm
	Meter: 2/4,3/4,4/4, C

[image: image1.png]
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	Conduct : 4/4

[image: image3] Introduce
	Meter: 5/4,6/4, 7/4
                 [image: image4.png]



Conduct patterns:  2/4, 3/4, 4/4
	
FINAL WRITTEN COUNTING & PLAYING QUIZ

	Terminology
	ID:  staff, measure, clef, bar lines, [image: image5.png]


diaphragm  time signature, articulation:
tongue, tie
accidentals  [image: image6.png]



	ID:     [image: image7.png]



pickup notes, articulation (slur)

dynamics - - p, f

Key signature introduction

Binary Form
	[image: image38.png]


ID:   D.S., D.C., solo, concert pitch, interval, enharmonic tones, 
Dynamics  (p, mp, mf, f)  [image: image8.png]



tempi   (Andante, Moderato, Allegro)

Theme and Variation form
	Balance, ledger lines pp, ff, //
Individual instr.  terminology 

(crossing break, lip slur)

WRITTEN QUIZZES

	Technique
	Student plays 5-note pattern  in concert  Bb   (tongue up and down)

Articulation - tongue, tie , slur

percussion:  flam, flam tap, multiple bounce roll
	Student plays concert Bb  scale - memorize

percussion: paradiddle

Articulation:   [image: image9.png]



Sight-read: sheet music

[image: image39.png]


Percussion: Intro. to                           (prelude to long roll)" 
	Wind & Mallet players concert Bb, Ab, and chromatic one 8va. 

 = 60mm

Sight-read: ex. method book

rudiments: long roll, 5-stroke roll, open–close-open

Articulation > ^
	Scales:  concert Bb, Ab,  F, Eb, chromatic--

1 8va. (slur up & tongue down) : 

 = 60mm

Compose 4-measure rhythmic-melodic variation

Articulation Review all

	Ensemble & Band Concepts
	Solo experience

Duet or small group experience
	Student plays 2-measure phrases
Dynamics:  p,mf, f

Describe concert etiquette
	phrasing 
Breathing in 4-measure phrases

Dynamics:   p----f

[image: image12.png]



	Dynamics: pp---ff 

[image: image40.png]


Balance:          explanation

(McBeth "Perform Skills" p. 5)

PERFORM GRADE I SOLO

	Warm up Drills and Review
	Reinforce basic concepts using long tones

Review rhythms

Echo play within 5 note Bb scale pattern
	Reinforce concepts 

Review concepts  
	Review: spot-check concept

Reinforce concepts 

Review concepts  
	Teacher takes class through CLASS METHOD at end of year

FINAL PLAYING EXAM on warm up concepts

	History and Aesthetics
	Brief historical development of each instrument
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Listen and evaluate recordings of band music and discuss what musical concepts were used to evoke emotion.
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette

	[image: image41.png]


​TEACHER OVERVIEW TO INTERMEDIATE BAND 2-1 – 2-4

	Instructional Area
	2-1
	2-2
	2-3
	2-4

	 Mechanics of Instrumental Music
	Written quiz - assembly, care, playing position, parts needing frequent repair

1 inspection / reed checks
	Preventive maintenance

1 inspection / reed checks
	1 inspection / reed checks
	1 inspection / reed checks

	Tone Production
	Breathing - Long tone 15"

Correct embouchure 

Intonation - use strobe

Phrasing: 4-bar phrases
	Breathing - Long tone 15"

Correct embouchure 

Intonation - use strobe

Phrasing: 4-bar phrases
	Breathing: Long tone 20"

Intonation: alt. fingerings to improve intonation

Phrasing: 8-bar phrases with good tone
	Breathing 20"

Intonation: match pitches to strobe

	Rhythm
	Review: 2/4,3/4,4/4,5/4,6/4,7/4,  [image: image13.png]


     

Written and playing quizzes;

[image: image42.png]


Notes and Rests  [image: image14.png]


through  
Conduct 2/4, 3/4, 4/4, [image: image15.png]
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	Meter:  Introduce Fast & Slow 6/8

 Written playing quizzes

Review / Reinforce 2/4, 3/4, 4/4, 5/4, 6/4, 7/4, 6/8: 
[image: image44.jpg]
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 Review: 2/4,3/4,4/4,5/4,6/4,7/4, 6/8
[image: image46.png]17T




Writte[image: image18.png]



n and playing counting quiz.
	Final written counting Quiz

	Terminology
	Review all terminology  

(Symbols and signs)

Individual Instrument terminology

Written quiz

tempi   (Andante, Moderato, Allegro)
	New terms: coda, rit., accell., circle of 4ths(b’s) 

Name b  scales with correct key signature

written quiz

Rallentando
	Circle of 5ths (#'s)

Name # scales - correct key signature

written quiz

Rondo and Ternary Form

Rubato, soli, tutti
	Review all terms

Final quiz: terminology

	Technique
	Scales: wind and mallets

 F, Bb, Eb, Ab ,(concert pitch) Explain key signatures of scales

Chromatic 1-octave 

Intervals: 3, 5, 8 

Sight-read: Gr. I music 

Percussion: rudiments 1 – 4

Articulation: review [image: image19.png]



Play: C,F, Bb, G, D, scales slur 2, tongue 2
	Scales: review 2-1 scales at  

 = 100mm; 

8th notes by memory; New: C, G, Db, D Explain key signatures of scales
Chromatic expand range 

Percuss: ruff, 7 & 9 stroke 

Roll: tymp. pedal tune 4ths 

Intervals: P4th

Articulation: review 
	Scales: All District requirements for individual instruments,  faster tempo

Percussion: drag, timp.

pedal tune 5ths

Articulation: review 
	Scales: Review all scales regularly

8th notes 

 = 120

Percuss. 9 rudiments 

G harmonic minor scale

Compose 4-measure rhythmic-melodic variation

Articulation: 9 major scales; play individu​ally: 1) staccato,

2) slur 2, tongue 2 

	Ensemble & Band Concepts
	Duet or small group performance

Review: balance, dynamics, phrasing, intonation from 1 - 4

Weekly sight-reading

Phrasing: 4-bar phrases
	Solo

Dynamics: better production of                   pp -- ff, [image: image22.png]


 
Balance:  what parts play out or hold back

weekly sight-reading

Phrasing: 4-bar phrases
	Phrasing: band plays 8 bar phrases

Dynamics: band plays pp-ff  [image: image23.png]


 as group

Articulation:  scales played legato, staccato as a group.


Weekly sight-reading
	Solo

Recording ensemble- listening to teach band concepts

Teach Balance and Blend

	Warm up Drills and Review
	Chord studies, rhythm studies

Studies to develop fluency and control

Echo play within 5 note Bb scale pattern
	Used daily to reinforce 
	Used daily to reinforce 
	Exercises played at faster tempi

Daily warm-ups and drills to reinforce 



	History and Aesthetics
	Brief historical development of each instrument


	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Listen and evaluate recordings of band music and discuss what musical concepts were used to evoke emotion.
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette


	TEACHER OVERVIEW TO ADVANCED BAND 3-1 – 3-4

	Instructional Area
	3-1
	3-2
	3-3
	3-4

	 Mechanics of Instrumental Music


	Quiz on pts. needing frequent alignment, lubrication

Instrument inspections by teacher
	Class in emergency temporary repairs.  (broken spring held by rubber band, wadded tissue paper for temp pad or cork.


	Brass clean leadpipe and mouthpiece weekly.  Woodwinds clean mouthpiece and swab chamber.

Perc.- Drum heads and snares
	Written quizzes on parts needing repair

Instrument inspections by teacher



	Tone Production
	Check for correct embouchure, breathing posture; 

Breath support- hold tone 20", 4 bar phrase

Introduction to Vibrato for all instruments – speed and width
	Breath support - hold tone 25" 

Intonation-strobe:  alternate fingerings to correct   # - ness or b - ness

Introduce 8-bar phrasing
	Breath support - hold tone 25"+

Dynamics:  fp  [image: image24.png]


 ,   sfz  [image: image25.png]



	Student identifies where to breathe according to musical phrasing.

	Rhythm
	Meter: All "4" beat patterns  [image: image26.png]


, 6/8 (slow & fast)

Notes & rests- review all patterns thru  [image: image27.png]


 

review 2-1 -- 2-4

Conduct -----2/4, 3/4, 4/4, 6/8 (fast)   [image: image28.png]



	[image: image47.png]JJJ) JJJJ JJJ.



Reinforce - 6/8, introduce 12/8
	Reinforce - 6/8, 12/8 introduce 3/8 and 9/8


	FINAL RHYTHM EXAM 


	Terminology
	Review: 2nd yr. terms
Identify: soli, tutti, rit, accell, 
tempi (largo,

lento, vivace)

circle of 4ths - flats; circle of 5ths – ​sharps
	Quiz on any new terms encountered in music
	Identify all Musical terms
	New:   8va

FINAL WRITTEN EXAM

	Technique
	Wind & Mallets:  C, F, Bb, Eb, Ab, Db, G, D, chrom.-1-oct.; 8th note  

 = 100; 

Percuss: flam, flam tap, long roll, 5-7-9 stk. rolls, paradiddle. (sing. & doub.) ruff, drag

Variety of tempi to increase technique Articulation:  (slur, tongue, accents, legato, & marcato, staccato)
	Wind & Mallets: A, E, 
Percussion: flam accent, flamaque

Sight-read: selected material by teacher

Articulation:   [image: image48.png]
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 breath accent,  
[image: image31] hard accent, — tenuto, legato


	Winds & Mallets: B, F# (Gb, )

Percussion: review 13 standard rudiments 

Sight-read:  Grade II music

Review G harmonic minor scale

New D harmonic minor

Compose 8 measure rhythmic-melodic variation
	Wind & Mallets: Scales all 12 major in 2 octaves if practical.

Percuss: 13 rudiments demonstrate proficient on drum accessories 

Sight-read: Gr. II music

	Ensemble & Band Concepts
	Solo or duet performance

Review: balance, phrasing dynamics, interpretation from 2-4

Weekly sight-reading

Introduce 8-bar phrasing
	Solo preparation

dynamics: better production of pp--ff   [image: image32.png]


     than 2-2

Band plays with more musicality

Weekly sight-reading

Reinforce phrasing
	Phrasing: Band plays in 8-bar phrases

Dynamics: pp--ff, [image: image33.png]



executed by entire group 

Weekly sight-reading
	Solo: Gr. II

difficulty showing proficiency in

dynamics & articulation 

Taping-to teach and reinforce concepts to band

	Warm up Drills and Review
	Chord Studies, rhythm studies

studies to develop fluency and control

Echo play within 5 note Bb scale pattern
	Used daily to reinforce review (A - F)
	Used daily to reinforce review (A - F)
	Exercises played at faster tempi

Daily warm ups & drills to reinforce review  (A - F)

	History and Aesthetics
	Brief historical development of each instrument.
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Listen and evaluate recordings of band music and discuss what musical concepts were used to evoke emotion.
	Discuss the relevance of the historically and culturally significant pieces being played or rehearsed.

Evaluate concert recording of performance.

Concert Etiquette


	TEACHER OVERVIEW TO HS INTERMEDIATE BAND 4-1 – 4-4

	Instructional Area
	4-1
	4-2
	4-3
	4-4

	Mechanics of Instrumental Music
	Instrument Inspection/ identifying minor repair issues 

Care, selection, maintenance of reeds. 

The good mouthpiece buzz

Mallet choice and care

Percussionist rotation

Percussion Parts / Cabinet properly set up 

Posture and hand positions
	Brass and woodwind mouthpiece upgrade selection

Valve oil, key oil, slido-mix

Reed clipping/adjustment

Intonation adjustments- with and without tuner

Posture and hand positions

Timpani setup and pedaling

Percussionist rotation

Percussion Parts / Cabinet properly set up
	Instrument cleaning and inspection (pull slides, etc.)

Check reed conditions

Posture / Hand position

Percussionist rotation

Percussion Parts / Cabinet properly set up
	Posture / Hand Position

Instrument inspection

Percussionist rotation

Percussion Parts / Cabinet properly set up

	Tone Production
	Embouchure check

Proper Tonguing

Characteristic Tones(Recordings)

Articulations  >     -   ^
Legato (da/la) vs  Marcato (ta/tah)

Trombone (Slurring) Loo

Introduce Major and Perfect Intervals

Both Singing and Playing with Breath Support
	Discuss Intonation

Alternate Fingerings and

Positions

Avoiding the node on mallets 

Discuss vibrato

Interval matching contest/ Maj and Perfect

Continue with articulations 

Continue breath support
	Continue Breath Support 

All dynamics

Continue articulations 

Accessory Percussion Tech. 

Timpani Tone

Introduce minor intervals
	Continue breath support and articulations

Crash Cymbal and Chime tone Interval matching context — All

	Rhythm
	Discuss meter 4/4, 2/4, 3/4, 5/4, 6/4, 7/4.

Understanding conducting patterns 

Counting Techniques 

Isolating the beats

Sight reading rhythms from board

Call/Response and Echo

Reinforce
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	Discuss meter 2/2, 3/8 6/8, 9/8, 12/8 

Practice rhythms in given meters

Test on counting and playing 

Sight reading rhythms from board
	Reinforce all meters

Practice sight reading rhythms from board

Simple rhythm dictation
	Reinforce all meters

Practice sight reading rhythms from board

Continue rhythm dictation

	Terms, History, Listening
	Major Scale Formula ( w step / h step)

One musical term per week.

One historical music fact per week

Baroque

Music listening as students enter classroom
	Circle of 4th / 5ths

One musical term per week

One historical music fact per week

Classical

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Romantic

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Contemporary and Jazz

Music listening as students enter classroom

	Technique
	Scales Bb, Eb, Ab, F, C G D Db Multiple octaves

13 essential rudiments

Sight Reading practice

Review D,G harmonic minor scale
	Scales A E B F# 

Chromatic Multiple octaves

18 essential rudiments
Sight reading practice 

Review D,G harmonic minor scale
	All Major Scales

Multiple octaves

26 essential rudiments

Sight reading practice

Review D,G harmonic minor scale
	All Major Scales

Minor scales in all three forms

26 essential rudiments

Sight reading practice 

Introduce A,E harmonic minor scale

	Ensemble Concepts
	Blend , Balance, Macbeth Pyramid

Daily chorale

Uniform attacks and releases

Responding to conducting gestures


	Continue balance and blend 

Phrases- musical sentences 

Treatment of crescendos and diminuendos as ensemble. 

Phrase shaping
	Continue balance and blend in all dynamics

Continue shaping of phrases 

Festival recording demonstrating musicality 

Discuss group intonation 

Discuss group precision Introduce form, timbre, texture

	Continue balance and blend in all dynamics

Shaping of phrases

Continue discussing form, texture and timbre

Basic Improv techniques

	Warm ups and Testing

Schedule


	Individual Warm-ups

Warm- up sets 

Scales with various articulations and rudiments

Quiz on Musical terms 
	Various warm-ups 

Tests on scales, rudiments, terms and rhythms

Holiday Concert
	Various warm-ups 

Test on scales, terms, rhythms, and rudiments Test on prepared festival piece

Festival 
	Various warm-ups 

Test on scales, terms, rhythms and rudiments

Spring concert
 

	Aesthetics
	Compare and Contrast a variety of musical styles and cultures using music terminology. 

Factors of time and place giving value to a work of music
	Music advocacy/ethics in community

Personal emotional/intellectual responses to music using music terminology.
	Music career options

Analyze and evaluate performances of self and others using music terminology

Ways music can evoke emotion and be persuasive.
	Relating instrumental music to other fine arts



	Other Considerations
	Identify and perform in sonata form
	Concert Etiquette

Identify and perform in theme and variation form
	Identify and perform in compound binary form
	Compose and perform 8 measure rhythmic and melodic variations based on original ideas using technology


	TEACHER OVERVIEW TO HS ADVANCED BAND 5-1 – 5-4

	Instructional Area
	5-1
	5-2
	5-3
	5-4

	Mechanics of Instrumental Music
	Instrument Inspection/ identifying and repairing minor repair issues 

Care, selection, maintenance of reeds. 

The good mouthpiece buzz

Mallet choice and care

Percussion Cabinet properly set up and ready

Describe Posture and hand positions
	Brass and woodwind mouthpiece upgrade selection

Valve oil, key oil, slido-mix

Reed clipping/adjustment

Intonation adjustments- with and without tuner while playing

 Describe Posture and hand positions

Timpani setup and pedaling
	Instrument cleaning and inspection (pull slides, etc.)

Check reed conditions

Describe Posture / Hand position

Timpani tuning to reference pitch

Changing timpani pitch while playing
	Describe Posture and Hand Position

Instrument inspection

	Tone Production
	Embouchure check

Proper Tonguing

Characteristic Tones (recordings)

Describe Articulations >  .   –

Legato (da/la) vs Marcato (ta/tah)

Teach tone building 

Introduce Major and Perfect Intervals

Both Singing and Playing with Breath Support
	Describe Intonation Techniques

Alternate Fingerings and Positions

Avoiding the node on mallets 

Discuss vibrato

Interval matching contest/ Maj and Perfect

Continue with articulations 

Continue breath support
	Continue Breath Support 

All dynamics

Continue articulations 

Accessory Percussion Tech. 

Timpani Tone

Discuss minor intervals
	Continue breath support and articulations

Crash Cymbal and Chime tone Interval matching contest — All

	Rhythm
	Discuss meter 4/4, 2/4, 3/4, 5/4, 6/4, 7/4.

Understanding conducting patterns 

Counting Techniques 1e+a, 1ta-te,

Isolating the beats
Sight reading rhythms from board

Call/Response and Echo
	Discuss meter 2/2, 3/8 6/8, 9/8, 12/8 

Practice rhythms in given meters

Test on counting and playing 

Sight reading rhythms from board

Introducing Grace notes

Performing tempo changes with steady beat
	Reinforce all meters

Practice sight reading rhythms from board

Simple rhythm dictation
	Reinforce all meters

Practice sight reading rhythms from board

Continue rhythm dictation

	Terms, History, Listening
	Major Scale Formula

One musical term per week.

One historical music fact per week

Baroque

Music listening as students enter classroom
	Circle of 4th, 5ths

One musical term per week

One historical music fact per week

Classical

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Romantic

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Contemporary and Jazz

Music listening as students enter classroom

	Technique
	Scales Bb, Eb, Ab, F, C G D Db Multiple octaves

Review A,E, D, G harmonic minor scale
Understand and notate all used keys

40 essential rudiments

Sight Reading practice
	Scales A E B F# 

Review A,E, D, G harmonic minor scale
Chromatic Multiple octaves

40 essential rudiments

Sight reading practice

Breath Attack

3 Mallet Technique
	All Major Scales, Multiple octaves

Review A,E, D, G harmonic minor scale

Introduce C harmonic minor scale
40 essential rudiments

Sight reading practice

Double tongue
	All Major Scales

Review A,E, D, C, G harmonic minor scale

40 essential rudiments

Sight reading practice

	Ensemble Concepts
	Blend , Balance, Macbeth Pyramid

Daily chorale

Uniform attacks and releases

Responding to advanced conducting gestures

Demonstrate conducting gestures

Discuss ways to identify and solve intonation problems in ensemble
	Continue balance and blend timbres

Phrases- musical sentences 

Treatment of crescendos and diminuendos as ensemble. 

Phrase shaping
	Continue balance and blend in all dynamics

Continue shaping of phrases 

Festival recording demonstrating musicality 

Discuss group intonation 

Discuss group precision Introduce form, timbre, texture
	Continue balance and blend in all dynamics

Shaping of phrases

Continue discussing form, texture and timbre

Improv techniques I-IV-V(V7)-I progression



	Warm ups and Testing

Schedule


	Teach Remington exercises.

Individual Warm-ups 

Warm- up sets 

Scales with various articulations and rudiments

Monitor practice


	Various warm-ups in Foundations book.

Tests on scales, rudiments, terms and rhythms

Holiday Concert 
Monitor practice


	Various warm-ups in Foundations book

Test on scales, terms, rhythms, and rudiments Test on prepared festival piece

Festival 
Monitor practice


	Various warm-ups in Foundations book

Test on scales, terms, rhythms and rudiments

Spring concert 

Monitor practice



	Aesthetics
	Compare and Contrast a variety of musical styles and cultures using music terminology. 

Factors of time and place giving value to a work of music
	Music advocacy/ethics in community

Personal emotional/intellectual judgments and responses of musical forms
	Music career options

Analyze and critique performances of self and others using music terminology

Ways music can evoke emotion and be persuasive.
	Relating instrumental music to other fine arts



	Other Considerations
	Identify and perform in fugal form
	Concert Etiquette

Identify and perform in theme and variation form
	Identify and perform in compound binary form

Introduce Chamber Ensembles
	Compose and perform 8 measure rhythmic and melodic variations based on original ideas using technology

Accompanying harmonies and counter-melodies


	TEACHER OVERVIEW TO HS ADVANCED BAND 6-1 – 6-4

	Instructional Area
	6-1
	6-2
	6-3
	6-4

	 Mechanics of Instrumental Music
	Instrument Inspection/ identifying and repairing minor repair issues 

Care, selection, maintenance of reeds. 

The good mouthpiece buzz

Mallet choice and care

Percussion Cabinet properly set up and ready

Analyze Posture and hand positions
	Brass and woodwind mouthpiece upgrade selection

Valve oil, key oil, slido-mix

Reed clipping/adjustment

Intonation adjustments -consistently- with and without tuner while playing

Analyze Posture and hand positions

Timpani setup and pedaling 4 or more drums
	Instrument cleaning and inspection (pull slides, etc.)

Check reed conditions

Analyze Posture / Hand position

Timpani tuning to reference pitch

Changing timpani pitch while playing
	Analyze Posture and Hand Position

Instrument inspection

	Tone Production
	Embouchure analysis

Proper Tonguing

Characteristic Tones (recordings)

Describe Articulations >  .   –

Legato (da/la) vs Marcato (ta/tah)

Teach tone building 

Introduce Major and Perfect Intervals

Both Singing and Playing Breath Support
	Describe Intonation Techniques

Alternate Fingerings and Positions

Avoiding the node on mallets 

vibrato

Interval matching contest/ Maj and Perfect

Continue with articulations 

Continue breath support
	Continue Breath Support 

All dynamics

Continue articulations 

Accessory Percussion Tech. 

Timpani Tone

Discuss minor intervals

Singing part while others sing or play contrasting parts
	Continue breath support and articulations

Crash Cymbal and Chime tone Interval matching contest — All

	Rhythm
	Discuss meter 4/4, 2/4, 3/4, 5/4, 6/4, 7/4.

Understanding conducting patterns 

Counting Techniques 

Isolating the beats

Sight reading rhythms from board

Call/Response and Echo


	Discuss meter 2/2, 3/8 6/8, 9/8, 12/8 

Practice rhythms in given meters

Test on counting and playing 

Sight reading rhythms from board

Grace notes

Performing tempo changes with steady beat
	Reinforce all meters

Practice sight reading rhythms from board

Simple rhythm dictation
	Reinforce all meters

Practice sight reading rhythms from board

Continue rhythm dictation

	Terms, History, Listening
	Major Scale Formula

One musical term per week.

One historical music fact per week

Baroque

Music listening as students enter classroom
	Circle of 4th, 5ths including minor keys

One musical term per week

One historical music fact per week

Classical

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Romantic

Music listening as students enter classroom
	One musical term per week 

One historical music fact per week

Contemporary and Jazz

Music listening as students enter classroom

	Technique
	All Major Scales

Review A,E, D, C, G harmonic minor scale
Multiple octaves

Understand and notate all key signatures

40 essential rudiments

Sight Reading practice
	All Major Scales

Review A,E, D, C, G harmonic minor scale
Chromatic Multiple octaves

40 essential rudiments

Sight reading practice

Breath Attack

4 Mallet Technique
	All Major Scales

Review A,E, D, C, G harmonic minor scale

Introduce F harmonic minor scale
Multiple octaves

40 essential rudiments

Sight reading practice

Triple/Flutter tongue
	All Major Scales

Review A,E, F, D, C, G harmonic minor scale 

40 essential rudiments

Sight reading practice

	Ensemble Concepts
	Blend , Balance, Macbeth Pyramid

Daily chorale

Uniform attacks and releases

Responding to advanced conducting gestures

Demonstrate conducting gestures

Discuss ways to identify and solve intonation problems in ensemble


	Continue balance and blend timbres

Phrases- musical sentences 

Treatment of crescendos and diminuendos as ensemble. 

Phrase shaping


	Continue balance and blend in all dynamics

Continue shaping of phrases 

Festival recording demonstrating musicality 

Discuss group intonation 

Discuss group precision Introduce form, timbre, texture
	Continue balance and blend in all dynamics

Shaping of phrases

Continue discussing form, texture and timbre

Improv techniques- 12 bar blues

Adjust intonation as soloist



	Warm ups and Testing

Schedule


	Teach Remington exercises.

Individual Warm-ups 

Warm- up sets 

Scales with various articulations and rudiments

Monitor practice
	Various warm-ups 

Tests on scales, rudiments, terms and rhythms

Holiday Concert 
Monitor practice


	Various warm-ups 

Test on scales, terms, rhythms, and rudiments test on prepared festival piece

Festival 
Monitor practice


	Various warm-ups 

Test on scales, terms, rhythms and rudiments

Spring concert 

Monitor practice



	Aesthetics
	Analyze a variety of musical styles and cultures using music terminology. 

Factors of time and place giving value to a work of music
	Music advocacy/ethics in community

Personal emotional/intellectual judgments and responses of musical forms- analyze
	Music career paths

Analyze and critique performances of self and others using music terminology

Analyze ways music can evoke emotional and intellectual responses
	Analyze the value of musical performance to society



	Other Considerations
	Identify, compare, contrast, analyze and perform in standard and non-standard forms
	Concert Etiquette

Identify, compare, contrast, and apply music literature being studied

	Chamber Ensembles

Create and perform rhythmic and melodic examples in sonata-allegro form
	Compose and perform 8 measure rhythmic and melodic variations for 2 or more instruments based on original ideas using technology

Arrange and perform accompanying harmonies and counter-melodies


	MAPPING FOR INSTRUCTION TC "MAPPING FOR INSTRUCTION" \f C \l "1" 


Middle School Instrumental Music, Beginning Level TC "Middle School Instrumental Music, Beginning Level" \f C \l "2" 
The standards for Middle School Instrumental Music, Beginning Level enable students to begin receiving instruction on wind, percussion, or string instruments of their choice with guidance from the music teacher. Instruction may begin at any middle school grade level. Students demonstrate proper care of the instrument and become familiar with the technology of the instrument. They demonstrate basic positions, fingerings, and tone production, and they count, read, and perform music at Solo Literature Grade Levels 1 and 2 of the Virginia Band and Orchestra Directors Association (VBODA). Students begin to describe, respond to, interpret, and evaluate works of music and create basic variations of simple melodies. They investigate career options in music. Students may use standard method books in either homogeneous or heterogeneous class settings. Students are provided with opportunities to participate in local, district, and regional events.

	MIDDLE SCHOOL INSTRUMENTAL MUSIC, BEGINNING LEVEL 

	SOL OBJECTIVE
	SAMPLE TEACHING ACTIVITIES
	ASSESSING STUDENT PERFORMANCE

	SOL MUSIC MIB.1

The student will echo, read, and notate music.
Descriptive Statement
Aural, reading, and notation skills are essential in the learning process.
Strands
Music Theory/Literacy
Additional Information
This objective emphasizes:
1. 
identifying, defining, and using basic standard notation for pitch, rhythm, meter,  articulation, dynamics, and other elements of music;
2. 
singing selected lines from music being studied.
	Provide exercises and simple melodies for the student to practice writing/singing the notes or note letter names and playing from a printed score. The student should become fluent in playing different patterns of notes from scores; in giving the letter names of the notes; and in writing notation when giving the note letter names. 

	General Information
Both part 1 and part 2 are required to assess this objective.
Procedure: Directed Performance
PART 1
Administration
Distribute copies of the worksheet (Appendix A.1 or A.2) of the appropriate clef for each student, covering drawing clefs, writing note names, and labeling notes. 

Other worksheets should be used to assess the remaining notation listed in “Additional Information.”
Evaluation Criteria
The student will correctly draw the clef signs and notes, and label the notes given.
PART 2
Administration
Have students sing, then sing and finger music being practiced in class.
Evaluation Criteria
Walk around the room and listen as students sing their music. Provide feedback.

	SOL MUSIC MIB.2
The student will echo, read, and perform rhythms and rhythmic patterns.
Descriptive Statement
Patterns should include note values of whole, half, quarter, eighth, dotted half, dotted quarter, and corresponding rests.
Strands
Music Theory / Literacy
Additional Information

	Provide the student with a counting system using frequent drills to learn and perform rhythmic patterns. Develop worksheets requiring the student to write appropriate counts, place barlines, and identify time signatures for given examples. 

	General Information
The teacher should provide sheet music for the student to perform rhythmic patterns in a variety of tempos.
Procedure: Directed Performance
The student will perform combinations of rhythms and tempos.
Assessment examples should be long enough to evaluate student performance. Examples can be taken from various method books.
Administration
Direct the student to play each given example. Students may be assessed individually, or in unison ensemble.
Evaluation Criteria
The student correctly performs each rhythm pattern, and maintain a steady beat. 

	SOL MUSIC MIB.3
The student will identify and demonstrate whole step and half step patterns.

Descriptive Statement
Both verbally and musically, students will be able to identify and perform whole step and half step patterns
Strands
Music Theory / Literacy
Additional Information
This objective includes information about the whole and half step relationship of notes of a major scale. This objective may be taught in conjunction with Key Signatures in MIB.5 and Major scales in objective MIB.6

	Show a printed major scale and demonstrate whole/half steps on keyboard and wind instruments. Have students identify where whole/half steps lie within the scale and demonstrate intervals given. 

	Procedure: Directed Performance
Administration

Ask each student to identify and perform both a whole step and a half step interval for their given instrument.
Evaluation Criteria
The student plays each interval with accurate interval, accurate pitch, acceptable tone, and clean articulations.


	SOL MUSIC MIB.4
The student will identify, read, and perform music in simple meters. (2/4, 3/4, 4/4)
Descriptive Statement
Music that is written in simple meter has a specific value for musical measures. Beat values for each meter is specific and needs to be understood by the student.
Strands
Music Theory / Literacy
Additional Information
	Provide the student with a counting system using frequent drills to learn and perform rhythmic patterns in simple meter. Develop worksheets requiring the student to write appropriate counts, place barlines, and identify time signatures for given examples.
	General Information
The teacher should provide sheet music for the student to perform rhythmic patterns in a variety of tempos in simple meter.
Procedure: Directed Performance
The student will perform combinations of rhythms and tempos in simple meter.
Assessment examples should be long enough to evaluate student performance. Examples can be taken from various method books.
Administration
Direct the student to play each given example. Students may be assessed individually, or in unison ensemble.
Evaluation Criteria
The student correctly interprets simple meter in selected music literature.

	SOL MUSIC MIB.5

The student will identify and notate key signatures of scales and literature being performed.

Descriptive Statement
Suggested concert keys will include F, Bb, Eb, and Ab for winds
Strands
Music Theory and Literacy
	Have student write out keys on staff paper worksheet.

	Procedure: Directed Performance
The student will identify the suggested keys.
Administration
Have student identify each listed key. 
Evaluation Criteria
The student will identify from worksheet the listed keys. 

	SOL MUSIC MIB.6

The student will read, notate, and perform 4 basic scales and small chromatic patterns
Descriptive Statement
The student will read, notate, and perform 4 basic scales including one octave ascending and descending concert F, Bb, Eb, and Ab as well as small chromatic patterns
Strands
Music Theory/Literacy
Additional Information
This objective includes information about the whole and half step relationship of notes of a major scale. This objective may be taught in conjunction with Key Signatures in MIB.5 and Whole Step/Half Step patterns in objective MIB.3
	Show the printed major scales in the appropriate key signature for each instrument. Have the students write the scales for their instrument on staff paper or using a computer program such as Sibelius, labeling each note with its letter name. Provide appropriate fingering information for each tone. Ask the student to play each scale ascending and descending.

	Procedure: Directed Performance
The student will play appropriate scales
Administration
Ask each student to play each scale listed in the Descriptive Statement for the given instrument
Evaluation Criteria
The student plays each scale with accurate pitch, acceptable tone, and clean articulations


	SOL MUSIC MIB.7
The student will identify and perform music written in binary form
Descriptive Statement
Binary form music introduces music that repeats sections within the musical selection. Students will need to understand and perform music with this form.
Strands
Music Theory/ Literacy
	Musical selections used in method books and literature identified with Binary form should be utilized for this objective.
	Procedure: Directed Performance
Administration
Play selections of music that demonstrate Binary form. Have the students identify the correct recorded selection then have the students perform a musical selection that uses this form.
Evaluation Criteria
The student identifies the form correctly and performs the selection accurately.

	SOL MUSIC MIB.8
The student will use music composition as a means of expression
Strands
Music Theory/Literacy
Additional Information
The student will use music composition as a means of expression by composing a four-measure rhythmic-melodic variation. Students should notate the composition in standard notation, using contemporary technology.

	Using the attached worksheet, explain the concept of “Theme and variations”. Have the students perform the Theme “Hot Cross Buns” and compose/demonstrate a variation. Using the 4 blank measures, have students compose their own variation on “Hot Cross Buns” and have them perform their compositions for the class.

	Procedure: Directed Performance
Administration
Using the staff included in the worksheet (Appendix A.4), have students compose their own four measure variation on “Hot Cross Buns,” and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations. 

	SOL MUSIC MIB.9
The student will define and apply music terminology found in the music literature being studied.
Descriptive Statement
Terms and symbols found in beginning materials will include time signatures, key signatures, accidentals (sharps, flats, and naturals), dynamic markings, style markings, fermata, repeat signs, and articulation markings.
Strands
Music Theory / Literacy
	A. 
Use music scores to show what terms, symbols, and various key signatures mean within a musical context. Have the student write terms, draw symbols, and describe what each means in their own words. Ask the student to locate additional examples in their music.
B. 
Provide a table of major key signatures to help the student learn the relationship between sharps and flats. An individual copy of the table may serve as a reference guide until the signatures have been memorized.
	Procedure: Directed Performance
The student will identify symbols and terms.
Administration
Provide related worksheets covering given music terminology.
Evaluation Criteria
The student will respond correctly to given items on worksheets.


	SOL MUSIC MIB.10
The student will demonstrate preparatory instrumental music basic and playing procedures.
Strands
Performance
Additional Information
The student will demonstrate preparatory instrumental music basic and playing procedures including identification and selection of an appropriate instrument, identification of the parts of the instrument, procedures for care of the instrument, proper playing posture and instrument position, embouchure for wind instruments, stick grip for snare drum and mallets, and setup of timpani/mallet/auxiliary instruments.

	Each student should be informed about each instrument. Give information including how it is played, the care required, and a description of its characteristics. Demonstrate the handling of each instrument with clearly defined procedures for cleaning and storage. Have students practice all procedures. Use diagrams or actual instruments to show the parts of each instrument and describe how the parts work together to produce sound. Instruct students as to appropriate posture, embouchure, and playing position for each instrument. Emphasize embouchure, instrument position, upper body position, and hand position for wind instruments. Emphasize instrument position, upper body position, proper grip, and defined playing area on instruments for percussion.
	Procedure: Directed Performance
Administration
Ask the student to name the parts of the instrument and demonstrate proper handling, cleaning, and storage of the selected instrument. Direct the student to play the instrument assuming good posture, holding the instrument correctly, and demonstrating proper embouchure
Evaluation Criteria
Student accurately names parts of the instrument and follows required maintenance. Student correctly assembles disassembles and stores the instrument. The student demonstrates correct playing position appropriate for the instrument.


	SOL MUSIC MIB.11
The student will demonstrate proper instrumental techniques.
Strands
Performance
Descriptive Statement
1. 
Finger / slide placement, using finger / slide patterns and fingerings / positions.
2. 
Matching pitches and beginning to make adjustments to facilitate correct intonation.
3. 
Production of tones that are clear, smooth, free of tension, and sustained.
4. 
Wind student - proper breathing techniques and embouchure; contrasting articulations (tonguing, slurring, staccato, legato, accent, and marcato)
5. 
Percussion student - stick control and performance of multiple bounce roll, 5 stroke roll, flam, flam tap, and single paradiddle using open-closed-open technique on snare drum. (from Percussive Arts Society); stick control with mallets using appropriate grip.
	1.
Demonstration of individual posture and playing positions.
2.
Demonstrate intonation problems using two of the same instrument playing the same note both in tune and out of tune.
3.
Demonstrate a desired tone and another tone of the same pitch of lesser quality.
4.
Demonstrate all articulations and have ensemble echo.
5.
Demonstrate given rudiments and have student echo.

	Procedure: Directed Performance
Administration
1.
Demonstrate proper playing posture and have students recognize the elements of the body that need to be addressed (sitting straight with shoulders relaxed and back, etc…)
2. 
Have a student hold out a pitch that is in-tune and have another student come in on same pitch. Ask students about the intonation of the pitches heard.
3. 
Demonstrate several versions of a given pitch and have students give input about the quality of the tone heard.
4. 
Demonstrate a given articulation and ask students to echo it one by one through -out the band. This can be done quickly if students are asked to play four quarter notes on given articulation at 100 bpm and have the pitch move directly to the next student.
5. 
Demonstrate a given rudiment very slowly and have students echo.
Evaluation Criteria
Evaluation can be assessed through various playing tests.

	SOL MUSIC MIB.12
The student will demonstrate ensemble skills at a beginning level.
Descriptive Statement
1. 
balance instrumental timbres
2. 
making adjustments to facilitate correct intonation
3. 
matching dynamic levels and playing style
4. 
responding to conducting patterns and gestures
5. 
maintaining a steady beat at various tempos in music literature studied. 
Strands
Performance
	Through literature, students will have the opportunity to validate these skills in rehearsal and performance.

	Procedure: Directed Performance
Administration
Ensemble skills are used daily to teach students the proper methods on good performance practices. Musical selections should be utilized to assist developing students on aspects used in the descriptive statement.
Evaluation Criteria
Performance literature and music in practice can be used to facilitate musical practices. Students can assess their performance using these aspects, after performances.


	SOL MUSIC MIB.13
The student will read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA levels 1 and 2.
Descriptive Statement
Music performance practice will be used for this objective. Level 1 and 2 music is found in the VBODA manual.
Strands
Performance
	Performance

	Procedure: Directed Performance
Administration
Music being performed for rehearsal/concerts can be used for evaluation.
Evaluation Criteria
During rehearsal/ performance, or post rehearsal/ performance, the students will determine successful interpretation of styles of music.


	SOL MUSIC MIB.14
The student will begin to use articulations, dynamic contrasts, and phrasing as means of expression
Strands
Performance
Additional Information
Concepts of different articulations, dynamics, and phrasing will be introduced and will begin to be applied to music as a way to show more expression in a performance.
	Demonstrate each basic articulation and describe how each can be used for various musical expressions. Discuss how variations in dynamics and phrasing can add drama and emotion to a piece of music. Ask students to demonstrate these concepts.
	Procedure: Directed Performance
Administration
Ask students to demonstrate various articulations, dynamics, and phrasing as a means of expression in music.
Evaluation Criteria
Students understand how these elements can add emotion and expression to the music. Students play with accurate pitch, acceptable tone, and clean articulations.

	SOL MUSIC MIB.15
The student will perform simple rhythmic and melodic examples in call-and-response styles.
Descriptive Statement
Performing simple rhythmic and melodic examples in call-and-response styles can be used to develop independence and confidence in listening and interpretation.
Strands
Performance

	Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.

	Procedure: Directed Performance
Administration
Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.
Evaluation Criteria
Students can hear if their response is successful or unsuccessful. Attempts to better the echo can be done at different tempos, ranges, articulations or volumes.

	SOL MUSIC MIB.16
The student will create, through playing and writing, rhythmic variations of four-measure selection taken from folk songs, exercises, or etudes.
Descriptive Statement
The student will use music composition as a means of expression by composing a four-measure rhythmic-melodic variation. Students should notate the composition in standard notation, using contemporary technology.
Strands
Performance
	May refer to MIB.8 for additional references.
	Procedure: Directed Performance
Administration
Have students compose their own four measure variation on and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations. 

	SOL MUSIC MIB.17
The student will demonstrate musicianship and personal engagement.
Strands
Performance
Additional Information
The student will demonstrate musicianship and personal engagement by identifying the characteristic sound of the instrument being studied, monitoring individual practice through the use of practice records or journals that identify specific music goals, participating in performances at an appropriate level, and describing and demonstrating rehearsal and concert etiquette as a performer and audience member.

	Play recordings of various instruments and have students identify which instrument is being played. Make available practice logs for students to fill in their practice time at home. Discuss proper concert etiquette and practice necessary elements if needed.

	Procedure: Directed Performance
Administration
Play recordings of various instruments and have students identify which instrument is being played. Make available practice logs for students to fill in their practice time at home. Have students demonstrate proper concert etiquette in a concert setting.
Evaluation Criteria
Students correctly identify the instrument in the recording. Students accurately fill in their practice logs. Students correctly demonstrate good concert etiquette both as a performer and audience member.


	SOL MUSIC MIB.18
The student will sight-read music of varying styles and levels of difficulty, in accordance with VBODA Levels 0 and 1.
Descriptive Statement
Students will be given music, of given level, and walked through the music, before playing, by making the student aware of potential problem areas such as key signature, time signature, rhythms, dynamics, and musical terms.
Strands
Performance
	Sight-Reading
	Procedure: Directed Performance
Administration
Hand out a selected piece of music and have students observe problem areas before playing. Discuss problem areas as an ensemble.
Evaluation Criteria
Perform given piece at a slower than performance tempo while verbally giving the students cues during the performance.

	SOL MUSIC MIB.19
The student will explore historical and cultural aspects of music.
Descriptive Statement
The student will explore historical and cultural aspects of music by
1. 
identifying the cultures, musical styles, composers, and historical periods associated with the music literature being studied
2.
describing ways in which culture and technology influence the development of instruments, instrumental music, and instrumental music styles
3. 
describing the relationship of instrumental music to the other fine arts and other fields of knowledge
4. 
describing career options in music
5. 
describing ethical standards as applied to the use of social media and copyrighted materials
6. 
demonstrating concert etiquette as an active listener
Strands
Music History and Cultural Context
	Play recordings or selected literature and include an informational handout explaining the historical context and cultural influences; interpretation by use of music terminology; analyzing and evaluating music; describing music through terminology. 

	Procedure: Directed Performance
Administration
Students to complete a given handout during a recording or after performing selected music. Discuss handout as an ensemble.
Evaluation Criteria
Review given handout.


	SOL MUSIC MIB.20
The student will analyze and evaluate music.
Strands
Analysis, Evaluation, and Critique
Additional Information
The student will analyze and evaluate music by describing the importance of cultural influences and historical context for the interpretation of works of music, describing and interpreting works of music using inquiry skills and music terminology, describing accepted criteria used for evaluating works of music, and describing performances of music using musical performances of self and others.
	Play recordings of and perform various pieces of music. First describe and then ask students to discuss the music in historical, cultural, and musical terms.
	Procedure: Directed Performance
Administration
Play recordings of and perform various pieces of music. Ask students to discuss the music in historical, cultural, and musical terms. 
Evaluation Criteria
Students can discuss the music in historical, cultural, and musical terms in a thoughtful manner.


	SOL MUSIC MIB.21
The student will investigate aesthetic concepts related to music.
Descriptive Statement
1. 
proposing a definition of music and supporting that definition
2. 
identifying reasons for preferences among works of music, using music terminology
3. 
identifying ways in which music evokes sensory, emotional, and intellectual responses, including ways in which music can be persuasive
4. 
describing aesthetic criteria used for determining the quality of a work of music or importance of a musical style.
Strands
Aesthetics
	A listening exercise that uses a wide selection of musical examples that students can use to listen and identify different responses.
	Procedure: Directed Performance
Administration
Many examples can be used for this exercise. A variety or musical recordings should be brought to focus to provide a variety for the student listeners.
Evaluation Criteria
Students can write and respond to preferences in music used as example. Selections can be talked about by student likes and dislikes. Styles and types of music brings different responses from students. Listening and appreciating individual preferences to music is a higher form of acceptance and appreciation.



Middle School Instrumental Music, Intermediate Level TC "Middle School Instrumental Music, Intermediate Level" \f C \l "2" 
The standards for Middle School Instrumental Music, Intermediate Level enable students to continue to develop basic musicianship and music literacy. Students use more articulations and bowings, perform scales and music in a wider range of keys, and perform music at Solo Literature Grade Levels 1–3 of the Virginia Band and Orchestra Directors Association (VBODA). Ensemble skills become more developed as students participate in intermediate-level ensemble settings. Through playing and writing, students create melodic variations. Students compare and contrast career options in music. They describe musical concepts, respond to music, investigate the relationship of music to other disciplines, and analyze various cultures, musical styles, composers, and historical periods. Students are provided with opportunities to participate in local, district, and regional events.

	Middle School Instrumental Music, Intermediate Level

	SOL OBJECTIVE
	SAMPLE TEACHING ACTIVITIES
	ASSESSING STUDENT PERFORMANCE

	SOL MUSIC MII.1
The student will echo, read, and notate music.
Descriptive Statement
Aural, reading, and notation skills are essential in the learning process.
Strands
Music Theory/Literacy
Additional Information
This objective emphasizes:
1. 
identifying, defining, and using basic standard notation for pitch, rhythm, meter, articulation, dynamics, and other elements of music;
2. 
singing selected lines form music being studied.
	Provide exercises and simple melodies for the student to practice writing/singing the notes or note letter names and playing from a printed score. The student should become fluent in playing different patterns of notes from scores; in giving the letter names of the notes; and in writing notation when giving the note letter names. 
	General Information
Both part 1 and part 2 are required to assess this objective.
Procedure: Directed Performance
PART 1
Administration
Distribute copies of the worksheet (Appendix A.5 or A.6) of the appropriate clef for each student, covering drawing clefs, writing note names, and labeling notes. Other worksheets should be used to assess the remaining notation listed in “Additional Information.”
Evaluation Criteria
The student will correctly draw the clef signs and notes, and label the notes given.
PART 2
Administration
Have students sing, then sing and finger music being practiced in class.
Evaluation Criteria
Walk around the room and listen as students sing their music. Provide feedback.


	SOL MUSIC MII.2
The student will echo, read, and perform rhythms and rhythmic patterns
Descriptive Statement
Patterns should include note values of sixteenths, eighth-note triplets, dotted eighths, corresponding rests, and syncopations.
Strands
Music Theory / Literacy
	Provide the student with a counting system using frequent drills to learn and perform rhythmic patterns. Develop worksheets requiring the student to write appropriate counts, place barlines, and identify time signatures for given examples.
	General Information
The teacher should provide sheet music for the student to perform rhythmic patterns in a variety of tempos.
Procedure: Directed Performance
The student will perform combinations of rhythms and tempos.
Assessment examples should be long enough to evaluate student performance. Examples can be taken from various method books.
Administration
Direct the student to play each given example. Students may be assessed individually, or in unison ensemble.
Evaluation Criteria
The student correctly performs each rhythm pattern, and maintain a steady beat. 

	SOL MUSIC MII.3
The student will identify, read, and perform music in 2/2 and 6/8 meters.
Descriptive Statement
Music that is written in cut time or 6/8 meter has a specific value for musical measures. Beat values for each meter is specific and needs to be understood by the student.
Strands
Music Theory / Literacy
	Provide the student with a counting system using frequent drills to learn and perform rhythmic patterns in simple meter. Develop worksheets requiring the student to write appropriate counts, place barlines, and identify time signatures for given examples.
	General Information
The teacher should provide sheet music for the student to perform rhythmic patterns in a variety of tempos in cut time and 6/8 meters.
Procedure: Directed Performance
The student will perform combinations of rhythms and tempos in compound and 6/8 meters.
Assessment examples should be long enough to evaluate student performance. Examples can be taken from various method books.
Administration
Direct the student to play each given example. Students may be assessed individually, or in unison ensemble.
Evaluation Criteria
The student correctly interprets cut time and 6/8 meters in selected music literature.

	SOL MUSIC MII.4
The student will identify and notate key signatures of scales and literature being performed.
Descriptive Statement
Suggested concert keys will include D, G, C, F, Bb, Eb, and Ab for winds
Strands
Music Theory and Literacy
	Have student write out keys on staff paper worksheet. Have students label key signatures given on a worksheet.

	Procedure: Directed Performance
The student will identify the suggested keys.
Administration
Have student identify each listed key. 
Evaluation Criteria
The student will identify from worksheet the listed keys

	SOL MUSIC MII.5
The student will read, notate, and perform scales.
Descriptive Statement
The student will read, notate, and perform scales ascending and descending including concert D, G, C, F, Bb, Eb, and Ab Major, G harmonic minor, and chromatic.
Strands
Music Theory/Literacy
Additional Information
This objective may be taught in conjunction with Key Signatures in MII.4.
	Show the printed relevant scales in the appropriate key signature for each instrument. Have the students write the scales for their instrument on staff paper or using a computer program such as Sibelius, labeling each note with its letter name. Provide appropriate fingering information for each tone. Ask the student to play each scale ascending and descending.

	Procedure: Directed Performance
The student will play appropriate scales
Administration
Ask each student to play each scale listed in the Descriptive Statement for the given instrument
Evaluation Criteria
The student plays each scale with accurate pitch, acceptable tone, and clean articulations


	SOL MUSIC MII.6
The student will identify and perform music written in rondo and ternary form
Descriptive Statement
Ternary form/ rondo form music introduces music that changes sections within the musical selection. Fast, slow, fast and repeated sections are represented. Students will need to understand and perform music with these forms.
Strands
Music Theory/ Literacy
	Musical selections used in method books and literature identified with rondo or ternary form should be utilized for this objective. 

	Procedure: Directed Performance
Administration
Play selections of music that demonstrate rondo or ternary form. Have the students identify the correct recorded selections then have the students perform a musical selection that uses this form.
Evaluation Criteria
The student identifies the form correctly and performs the selection accurately.


	SOL MUSIC MII.7
The student will use music composition as a means of expression
Strands
Music Theory/Literacy
Additional Information
The student will use music composition as a means of expression by composing a four-measure rhythmic-melodic variation and notating the composition in standard notation using contemporary technology
	Using the attached worksheet, explain the concept of “Theme and variations”. Have the students perform the Theme “Hot Cross Buns” and compose/demonstrate a variation. Using the 4 blank measures, have students compose their own variation on “Hot Cross Buns” and have them perform their compositions for the class.

	Procedure: Directed Performance
Administration
Using the staff included in the worksheet (Appendix A.4), have students compose their own four measure variation on “Hot Cross Buns,” and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations.

	SOL MUSIC MII.8
The student will define and apply music terminology found in the music literature being studied.
Descriptive Statement
Terms and symbols found in intermediate materials will include time signatures, key signatures, accidentals (sharps, flats, and naturals), dynamic markings, style markings, tempo markings, fermata, repeat signs, and articulation markings.
Strands
Music Theory / Literacy
	A. 
Use music scores to show what terms, symbols, and various key signatures mean within a musical context. 
B. 
Provide worksheets giving students the opportunity to match terms with their definitions, draw the symbols, and or define the terms.
C. 
Ask the student to locate additional examples in their music.

	Procedure: Directed Performance
The student will identify symbols and terms.
Administration
Provide related worksheets and discussions as described in “Sample Teaching Activities.”
Evaluation Criteria
The student will respond correctly to given items on worksheets and discussions.


	SOL MUSIC MII.9
The student will demonstrate preparatory playing procedures.
Descriptive Statement
1. 
Care and basic maintenance of the instrument.
2. 
Consistent use of proper playing posture, instrument position, and hand positions.
3. 
Basic tuning of the instrument, with and without an electronic tuner.
4. 
Wind student - consistent use of proper embouchure.
5. 
Percussion student - stick grip for snare drum and mallets; basic tuning of timpani; set up of timpani, mallet instruments, and auxiliary instruments.
Strands
Performance
	Each student should be informed about each instrument. Give information including how it is played, the care required, and a description of its characteristics. 

Demonstrate the handling of each instrument with clearly defined procedures for cleaning and storage. Have students practice all procedures. Instruct students as to appropriate posture, embouchure, and playing position for each instrument. 

Emphasize embouchure, instrument position, upper body position, and hand position for wind instruments. Emphasize instrument position, upper body position, proper grip, and defined playing area on instruments for percussion. 

Inform students about basic tuning of the instrument and have student practice using an electric tuner and without. 

Provide student with a diagram of proper embouchure / stick and mallet grip and have students practice using a mirror. Provide student with diagrams on percussion set ups
	Procedure: Directed Performance
Administration
Refer to sample teaching examples.
Evaluation Criteria
Proper care, form, technique, etc observed consistently


	SOL MUSIC MII.10
The student will demonstrate proper instrumental technique
Descriptive Statement
1. 
adjusting and perfecting intonation while playing
2. 
producing tones that are clear, free of tension, sustained, and unwavering in pitch
3. 
wind students- proper breathing technique and embouchure; contracting articulations (legato, marcato)
4. 
percussion students - 9 stroke roll, drag, drag paradiddle, flam accent, flamacue, single drag tap, double drag tap, and Lesson 25, open-close-open, on snare drum (PAS); playing technique on timpani, mallets and auxiliary instrument, including single stroke roll.
Strands
Performance

	1. Demonstration of individual posture and playing positions.
2. Demonstrate intonation problems using two of the same instrument playing the same note both in tune and out of tune.
3. Demonstrate a desired tone and another tone of the same pitch of lesser quality.
4. Demonstrate all articulations and have ensemble echo.
5. Demonstrate given rudiments and have student echo.

	Procedure: Directed Performance
Administration
1.
Demonstrate proper playing posture and have students recognize the elements of the body that need to be addressed (sitting straight with shoulders relaxed and back, etc…)
2.
Have a student hold out a pitch that is in-tune and have another student come in on same pitch. Ask students about the intonation of the pitches heard.
3.
Demonstrate several versions of a given pitch and have students give input about the quality of the tone heard.
4.
Demonstrate a given articulation and ask students to echo it one by one through -out the band. This can be done quickly if students are asked to play four quarter notes on given articulation at 100 bpm and have the pitch move directly to the next student.
5.
Demonstrate a given rudiment very slowly and have students echo.
Evaluation Criteria
Evaluation can be assessed through various playing tests

	SOL MUSIC MII.11
The student will demonstrate ensemble skills at an intermediate level
Strands
Performance
Additional Information
The student will demonstrate ensemble skills at an intermediate level including balancing and blending instrumental timbres, making adjustments to facilitate correct intonation, matching dynamic levels and playing styles, responding to conducting patterns and gestures, and maintaining a steady beat at various tempos in the music literature being studied.
	Through literature, students will have the opportunity to validate these skills in rehearsal and performance.

	Procedure: Directed Performance
Administration
Ensemble skills are used daily to teach students the proper methods on good performance practices. Musical selections should be utilized to assist developing students on aspects used in the descriptive statement.
Evaluation Criteria
Performance literature and music in practice can be used to facilitate musical practices. Students can assess their performance using these aspects, after performances.

	SOL MUSIC MII.12
The student will read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 1-3
Descriptive Statement
Music performance practice will be used for this objective. Level 1 and 3 music is found in the VBODA manual.
Strands
Performance
Additional Information
Performance

	
	Procedure: Directed Performance
Administration
Music being performed for rehearsal/concerts can be used for evaluation.
Evaluation Criteria
During rehearsal/ performance, or post rehearsal/ performance, the students will determine successful interpretation of styles of music.

	SOL MUSIC MII.13 
The student will demonstrate use of articulations, dynamic contrasts, and phrasing as means of expression.
Strands
Performance
Additional Information
Concepts of different articulations, dynamics, and phrasing will be introduced and will begin to be applied to music as a way to show more expression in a performance.
	Demonstrate each basic articulation and describe how each can be used for various musical expressions. Discuss how variations in dynamics and phrasing can add drama and emotion to a piece of music. Ask students to demonstrate these concepts.
	Procedure: Directed Performance
Administration
Ask students to demonstrate various articulations, dynamics, and phrasing as a means of expression in music.
Evaluation Criteria
Students understand how these elements can add emotion and expression to the music. Students play with accurate pitch, acceptable tone, and clean articulations.

	SOL MUSIC MII.14
The student will perform simple rhythmic and melodic examples in call-and-response styles
Descriptive Statement
Performing simple rhythmic and melodic examples in call-and-response styles can be used to develop independence and confidence in listening and interpretation.
Strands
Performance
	Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.

	Procedure: Directed Performance
Administration
Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.
Evaluation Criteria
Students can hear if their response is successful or unsuccessful. Attempts to better the echo can be done at different tempos, ranges, articulations or volumes.

	SOL MUSIC MII.15
The student will create, through playing and writing, rhythmic and melodic variations of four-to-eight measure selections taken from folk songs, exercises, or etudes.
Descriptive Statement
The student will use music composition as a means of expression by composing a four-to eight measure rhythmic-melodic variation. Students should notate the composition in standard notation, using contemporary technology.
Strands
Performance
	May refer to MIB.8, MIB.16 for additional references.
	Procedure: Directed Performance
Administration
Have students compose their own four measure variation on and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations. 


	SOL MUSIC MII.16
The student will demonstrate musicianship and personal engagement.
Descriptive Statement
1. 
Making adjustments to facilitate correct intonation.
2. 
Identifying and producing the characteristic sound of the instrument being studied.
3. 
Monitoring individual practice with a level of refinement that reflects specific musical goals.
4. 
Participating in curricular and co-curricular school performances and local, district, of regional events, as appropriate to level, ability, and interest.
5. 
Describing and demonstrating rehearsal and concert etiquette as a performer (e.g., using critical aural skills, following conducting gestures, maintaining attention in rest position)
Strands
Performance
	1. Demonstrate tuning adjustments by manipulating the embouchure and/or tuning slides.
2. Demonstrate a characteristic sound by playing or using recording.
3. Provide students with practice cards, etc. reflecting the music being studied.
4. Holding school and community concerts and having students audition for All-District and All-VA band.
5. Discuss as an ensemble the expected concert etiquette for performers.
6. Discuss the importance of engaging in the performance by responding to conducting gestures. 
7. Discuss the professionalism in maintaining a disciplined look in rest position during a performance.

	Procedure: Directed Performance
Administration
See Sample Activities.
Evaluation Criteria
Video a performance and have student input. 


	SOL MUSIC MII.17
The student will sight-read music of varying styles and levels of difficulty, in accordance with VBODA Levels 1 and 2
Descriptive Statement
Sight reading is a skill. Intermediate band students will begin to understand the necessity for seeing and interpreting music for the first time. Stronger fundamentals will be used to produce success for this objective.
Strands
Performance
	Sight reading in the method books and first readings of sheet music is introduced.
	General Information
Understanding or introducing STARS as a method of sightreading.
Procedure: Directed Performance
Administration
S = Sharps and Flats
T = Time signature/tempo
A = Articulations
R = Rhythms
Record the ensemble and they begin sight reading and playback for evaluation.
Evaluation Criteria
Students can judge/ evaluate their success. Where they struggled and where they were successful after listening to recording and mark individual markings on music to help assist with success.

	SOL MUSIC MII.18
The student will explore historical and cultural aspects of music.
Descriptive Statement
The student will explore historical and cultural aspects of music by
1. 
describing the cultures, musical styles, composers, and historical periods associated with the music literature being studied
2. 
comparing and contrasting a variety of musical styles, using music terminology
3. 
comparing and contrasting the functions of instrumental music in a variety of cultures
4. 
describing how musicians, consumers of music, and music advocates impact the community
5. 
comparing and contrasting career options in music
6. 
relating instrumental music to the other fine arts
7. 
describing ethical standards as applied to the use of social media and copyrighted materials
8. 
demonstrating concert etiquette as an active listener
Strands
Music History and Cultural Context
	Play recordings or selected literature and include an informational handout explaining the historical context and cultural influences; interpretation by use of music terminology; analyzing and evaluating music; describing music through terminology.
	Procedure: Directed Performance
Administration
Students to complete a given handout during a recording or after performing selected music. Discuss handout as an ensemble.
Evaluation Criteria
Review given handout.


	SOL MUSIC MII.19
The student will analyze and evaluate music.
Additional Information
The student will analyze and evaluate music by describing the importance of cultural influences and historical context for the interpretation of works of music, describing and interpreting works of music using inquiry skills and music terminology, describing accepted criteria used for evaluating works of music, and describing performances of music using musical performances of self and others.
Strands
Analysis, Evaluation, and Critique
	Play recordings of and perform various pieces of music. First describe and then ask students to discuss the music in historical, cultural, and musical terms.
	Procedure: Directed Performance
Administration
Play recordings of and perform various pieces of music. Ask students to discuss the music in historical, cultural, and musical terms. 
Evaluation Criteria
Students can discuss the music in historical, cultural, and musical terms in a thoughtful manner.


	SOL MUSIC MII.20
The student will investigate aesthetic concepts related to music.
Descriptive Statement
1. 
explaining how the factors of time and place influence the characteristics that give meaning and value to a work of music
2. 
describing personal responses to works of music, using music terminology
3. 
analyzing ways in which music can evoke emotion and be persuasive
4. 
applying aesthetic criteria for determining the quality of a work of music or importance of a musical style
Strands
Aesthetics
	A listening exercise that uses a wide selection of musical examples that students can use to listen and identify different responses.

	Procedure: Directed Performance
Administration
Many examples can be used for this exercise. A variety or musical recordings should be brought to focus to provide a variety for the student listeners.
Evaluation Criteria
Students can write and respond to preferences in music used as example. Selections can be talked about by student likes and dislikes. Styles and types of music brings different responses from students. Listening and appreciating individual preferences to music is a higher form of acceptance and appreciation.



Middle School Instrumental Music, Advanced Level TC "Middle School Instrumental Music, Advanced Level" \f C \l "2" 
The standards for Middle School Instrumental Music, Advanced Level enable students to acquire more advanced technical and expressive skills and demonstrate a mature level of musicianship. Students demonstrate a variety of articulations, bowings, positions, alternate fingerings, and vibrato while playing the required scales, arpeggios, and rudiments in more complex rhythmic patterns. Percussion students become more proficient in the use of mallet instruments, timpani, and auxiliary instruments. Through playing and writing, students create expressive rhythmic and melodic variations. Students research career options in music. They perform music at Solo Literature Grade Levels 2–4 of the Virginia Band and Orchestra Directors Association (VBODA). Students discuss and evaluate characteristics of personal performances and compositions, as well as the works of others. Students are provided with opportunities to participate in local, district, and regional events.

	Middle School Instrumental Music, Advanced Level

	SOL OBJECTIVE
	SAMPLE TEACHING ACTIVITIES
	ASSESSING STUDENT PERFORMANCE

	SOL MUSIC MIAD.1
The student will read and notate music
Descriptive Statement
1. 
identifying, defining, and using advanced standard notation for pitch, rhythm, meter, articulation, dynamics, and other elements of music
2. 
singing assigned parts in combination with other parts from the music being studied.
Strands
Music Theory/ Literacy
Additional Information

This objective emphasizes:
1. 
identifying, defining, and using basic standard notation for pitch, rhythm, meter, articulation, dynamics, and other elements of music;
2. 
singing selected lines form music being studied. 
	Provide exercises and simple melodies for the student to practice writing/singing the notes or note letter names and playing from a printed score. The student should become fluent in playing different patterns of notes from scores; in giving the letter names of the notes; and in writing notation when giving the note letter names. 
	General Information
Both part 1 and part 2 are required to assess this objective.
PART 1
Administration
Distribute copies of the worksheet (Appendix A.5 or A.6) of the appropriate clef for each student, covering drawing clefs, writing note names, and labeling notes. Other worksheets should be used to assess the remaining notation listed in “Additional Information.”
Evaluation Criteria
The student will correctly draw the clef signs and notes, and label the notes given.
PART 2
Administration
Have students sing, then sing and finger music being practiced in class.
Evaluation Criteria
Walk around the room and listen as students sing their music. Provide feedback.

	SOL MUSIC MIAD.2
The student will read, perform, and compose rhythms and rhythmic patterns that include quarter-note triplets and corresponding rests.
Strands
Music Theory / Literacy
	Produce quarter-note triplet and corresponding rests on board for an ensemble reading exercise. Produce worksheet utilizing quarter-note and corresponding rests and have students label counts. Provide ensemble reading exercise utilizing said rhythms and rests.
	Procedure: Directed Performance
Administration
See sample teaching examples.
Evaluation Criteria
Worksheet grading.

	SOL MUSIC MIAD.3
The student will identify, read, and perform music in 3/8, 6/8, mixed, and asymmetrical meters.
Descriptive Statement
Music that is written in 3/8, 6/8, mixed, and asymmetrical meters has a specific value for musical measures. Beat values for each meter is specific and needs to be understood by the student.
Strands
Music Theory / Literacy
	Provide the student with a counting system using frequent drills to learn and perform rhythmic patterns in 3/8, 6/8, mixed, and asymmetrical meters. Develop worksheets requiring the student to write appropriate counts, place barlines, and identify time signatures for given examples.
	General Information
The teacher should provide sheet music for the student to perform rhythmic patterns in a variety of tempos in 3/8, 6/8, mixed, and asymmetrical meters.
Procedure: Directed Performance
The student will perform combinations of rhythms and tempos in 3/8, 6/8, mixed, and asymmetrical meters. Assessment examples should be long enough to evaluate student performance. Examples can be taken from various method books.
Administration
Direct the student to play each given example. Students may be assessed individually, or in unison ensemble.
Evaluation Criteria
The student correctly interprets 3/8, 6/8, mixed, and asymmetrical meters in selected music literature.

	SOL MUSIC MIAD.4
The student will identify and notate key signatures of scales and literature being performed.
Descriptive Statement
Suggested concert keys will include D, G, C, F, Bb, Eb, and Ab for winds
Strands
Music Theory and Literacy

	Have student write out keys on staff paper worksheet. Have students label key signatures given on a worksheet.

	Procedure: Directed Performance
The student will identify the suggested keys.
Administration
Have student identify each listed key. 
Evaluation Criteria
The student will identify from worksheet the listed keys. 


	SOL MUSIC MIAD.5
The student will read, notate, and perform scales
Descriptive Statement
The student will read, notate, and perform scales ascending and descending including concert D, G, C, F, Bb, Eb, and Ab Major, G and D harmonic minor, and chromatic, commensurate with VBODA district requirements.
Strands
Music Theory/Literacy
Additional Information
This objective may be taught in conjunction with Key Signatures in MII.4.
	Show the printed relevant scales in the appropriate key signature for each instrument. Have the students write the scales for their instrument on staff paper or using a computer program such as sibelius, labeling each note with its letter name. Provide appropriate fingering information for each tone. Ask the student to play each scale ascending and descending.

	Procedure: Directed Performance
The student will play appropriate scales
Administration
Ask each student to play each scale listed in the Descriptive Statement for the given instrument
Evaluation Criteria
The student plays each scale with accurate pitch, acceptable tone, and clean articulations

	SOL MUSIC MIAD.6
The student will identify and perform music written in theme-and-variation form.

Descriptive Statement
Students will identify a given theme played and the altered in some way to produce a variation of given theme.
Strands
Music Theory / Literacy
	Perform or play a musical theme and then play or perform the same theme as a theme-and-variation.
Have students choose a musical theme and have them recreate given theme in their own way.

	Procedure: Directed Performance
Administration
See sample teaching activities.
Evaluation Criteria


	SOL MUSIC MIAD.7
The student will use music composition as a means of expression
Strands
Music Theory/Literacy
Additional Information
The student will use music composition as a means of expression by composing an eight-measure rhythmic-melodic variation and notating the composition in standard notation using contemporary technology
	Using the attached worksheet, explain the concept of “Theme and variations”. Have the students perform the Theme “Trumpet Voluntary” and compose/demonstrate a variation. Using the 8 blank measures, have students compose their own variation on “Trumpet Voluntary” and have them perform their compositions for the class.

	Procedure: Directed Performance
Administration
Using the staff included in the worksheet (Appendix A.4), have students compose their own eight measure variation on “Trumpet Voluntary,” and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations.

	SOL MUSIC MIAD.8
The student will define and apply music terminology found in the music literature being studied.
Descriptive Statement
Terms and symbols found in advanced materials will include time signatures, key signatures, accidentals (sharps, flats, and naturals), dynamic markings, style markings, tempo markings, fermata, repeat signs, and articulation markings.
Strands
Music Theory / Literacy
	A. 
Use music scores to show what terms, symbols, and various key signatures mean within a musical context. 
B. 
Provide worksheets giving students the opportunity to match terms with their definitions, draw the symbols, and or define the terms.
C. 
Ask the student to locate additional examples in their music.

	Procedure: Directed Performance
The student will identify symbols and terms.
Administration
Provide related worksheets and discussions as described in “Sample Teaching Activities.”
Evaluation Criteria
The student will respond correctly to given items on worksheets and discussions.

	SOL MUSIC MIAD.9
The student will demonstrate preparatory playing procedures.
Descriptive Statement
1. 
Care and maintenance of the instrument.
2. 
Consistent use of proper playing posture, instrument position, and hand positions.
3. 
Basic tuning of the instrument, with and without an electronic tuner.
4. 
Wind student - consistent use of proper embouchure.
5. 
Percussion student - stick grip for snare drum and mallets; tuning of 3 or more timpani to a reference pitch; set up of timpani, mallet instruments, and auxiliary instruments.
Strands
Performance
	Each student should be informed about each instrument. Give information including how it is played, the care required, and a description of its characteristics. Demonstrate the handling of each instrument with clearly defined procedures for cleaning and storage. Have students practice all procedures. Instruct students as to appropriate posture, embouchure, and playing position for each instrument. 

Emphasize embouchure, instrument position, upper body position, and hand position for wind instruments. Emphasize instrument position, upper body position, proper grip, and defined playing area on instruments for percussion. 

Inform students about basic tuning of the instrument and have student practice using an electric tuner and without. Provide student with a diagram of proper embouchure / stick and mallet grip and have students practice using a mirror. Provide student with diagrams on percussion set ups.
	Procedure: Directed Performance
Administration
Refer to sample teaching examples.
Evaluation Criteria
Proper care, form, technique, etc observed consistently


	SOL MUSIC MIAD.10
The student will demonstrate proper instrumental technique
Descriptive Statement
1. 
adjusting and perfecting intonation while playing
2. 
producing tones that are clear, free of tension, sustained, and unwavering in pitch
3. 
wind students- proper breathing technique and embouchure; contracting articulations (legato, marcato)
4. 
percussion students - 13 rudiments (PAS), open-close-open, on snare drum (PAS); playing technique on timpani, mallets and auxiliary instrument, including single stroke roll.
Strands
Performance
	1.
Demonstration of individual posture and playing positions.
2.
Demonstrate intonation problems using two of the same instrument playing the same note both in tune and out of tune.
3.
Demonstrate a desired tone and another tone of the same pitch of lesser quality.
4.
Demonstrate all articulations and have ensemble echo.
5.
Demonstrate given rudiments and have student echo.

	Procedure: Directed Performance
Administration
1. 
Demonstrate proper playing posture and have students recognize the elements of the body that need to be addressed (sitting straight with shoulders relaxed and back, etc…)
2. 
Have a student hold out a pitch that is in-tune and have another student come in on same pitch. Ask students about the intonation of the pitches heard.
3. 
Demonstrate several versions of a given pitch and have students give input about the quality of the tone heard.
4. 
Demonstrate a given articulation and ask students to echo it one by one through -out the band. This can be done quickly if students are asked to play four quarter notes on given articulation at 100 bpm and have the pitch move directly to the next student.
5. 
Demonstrate a given rudiment very slowly and have students echo.
Evaluation Criteria
Evaluation can be assessed through various playing tests.

	SOL MUSIC MIAD.11
The student will demonstrate ensemble skills at an advanced level.
Descriptive Statement
1. 
Balancing and blending instrumental timbres.
2. 
Matching dynamic levels, playing style, and intonation.
3. 
Responding to conducting patterns and gestures.
4. 
Maintaining a steady beat at various tempos and performing tempo changes in the music literature being studied.
Strands
Performance
	1. Have instrument section play and ask other students to identify any individual sound heard for blend. Have students play a chorale and purposefully ask them to play with poor ensemble balance; i.e. Higher instruments overplaying and lower instruments playing very soft then reverse, etc.. 
2. Have students play around the ensemble individually using particular articulation, dynamics and style.
3. Ask students to play different dynamics by only watching the conductor and without them being told what will be given prior.
4. Use a metronome during ensemble playing. Conduct musical passages using tempo changes.
	Procedure: Directed Performance
Administration
See sample teaching examples.


	SOL MUSIC MIAD.12

The student will read and interpret standard music notation while performing music of varying styles and levels of difficulty, in accordance with VBODA Levels 2-4.
Descriptive Statement
Music performance practice will be used for this objective. Level 2-4 music is found in the VBODA manual.
Strands
Performance
	
	Procedure: Directed Performance
Administration
Music being performed for rehearsal/concerts can be used for evaluation.
Evaluation Criteria
During rehearsal/ performance, or post rehearsal/ performance, the students will determine successful interpretation of styles of music.

	SOL MUSIC MIAD.13
The student will demonstrate use of articulations, dynamic contrasts, and phrasing as means of expression.
Strands
Performance
Additional Information
Concepts of different articulations, dynamics, and phrasing will be introduced and will begin to be applied to music as a way to show more expression in a performance.

	Demonstrate each basic articulation and describe how each can be used for various musical expressions. Discuss how variations in dynamics and phrasing can add drama and emotion to a piece of music. Ask students to demonstrate these concepts.
	Procedure: Directed Performance
Administration
Ask students to demonstrate various articulations, dynamics, and phrasing as a means of expression in music.
Evaluation Criteria
Students understand how these elements can add emotion and expression to the music. Students play with accurate pitch, acceptable tone, and clean articulations.

	SOL MUSIC MIAD.14
The student will perform simple rhythmic and melodic examples in call-and-response styles
Descriptive Statement
Performing simple rhythmic and melodic examples in call-and-response styles can be used to develop independence and confidence in listening and interpretation.
Strands
Performance
	Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.

	Procedure: Directed Performance
Administration
Simple activities can be used to challenge students in call and response styles. Individuals or groups present examples to echo or embellish to the rest of the ensemble.
Evaluation Criteria
Students can hear if their response is successful or unsuccessful. Attempts to better the echo can be done at different tempos, ranges, articulations or volumes

	SOL MUSIC MIAD.15
The student will create, through playing and writing, rhythmic and melodic variations of four-to-eight measure selections taken from folk songs, exercises, or etudes.
Descriptive Statement
The student will use music composition as a means of expression by composing a four-to eight measure rhythmic-melodic variation. Students should notate the composition in standard notation, using contemporary technology.
Strands
Performance
	May refer to MIB.8, MIB.16 for additional references.

	Procedure: Directed Performance
Administration
Have students compose their own four measure variation on and have them perform their compositions for the class.
Evaluation Criteria
The students’ compositions are notated in standard notation. Each student plays their variation with accurate pitch, acceptable tone, and clean articulations. 

	SOL MUSIC MIAD.16
The student will demonstrate musicianship and personal engagement.
Descriptive Statement
1. 
Making adjustments to facilitate correct intonation.
2.
Identifying and producing the characteristic sound of the instrument being studied.
3. 
Monitoring individual practice with a level of refinement that reflects specific musical goals.
4. 
Participating in curricular and co-curricular school performances and local, district, of regional events, as appropriate to level, ability, and interest.
5. 
Describing and demonstrating rehearsal and concert etiquette as a performer (e.g., using critical aural skills, following conducting gestures, maintaining attention in rest position)
Strands
Performance
	1. 
Demonstrate tuning adjustments by manipulating the embouchure and/or tuning slides.
2. 
Demonstrate a characteristic sound by playing or using recording.
3. 
Provide students with practice cards, etc. reflecting the music being studied.
4. 
Holding school and community concerts and having students audition for All-District and All-VA band.
5. 
Discuss as an ensemble the expected concert etiquette for performers.
6. 
Discuss the importance of engaging in the performance by responding to conducting gestures. 
7. 
Discuss the professionalism in maintaining a disciplined look in rest position during a performance.

	Procedure: Directed Performance
Administration
See Sample Activities.
Evaluation Criteria
Video a performance and have student input.

	SOL MUSIC MIAD.17
The student will sight-read music of varying styles and levels of difficulty, in accordance with VBODA Levels 1- 3
Descriptive Statement
Sight reading is a skill. Intermediate band students will begin to understand the necessity for seeing and interpreting music for the first time. Stronger fundamentals will be used to produce success for this objective.
Strands
Performance
	Sight reading in the method books and first readings of sheet music is introduced.
	General Information
Understanding or introducing STARS as a method of sightreading.
Procedure: Directed Performance
Administration
S = Sharps and Flats
T = Time signature/tempo
A = Articulations
R = Rhythms
Record the ensemble and they begin sight reading and playback for evaluation.
Evaluation Criteria
Students can judge/ evaluate their success. Where they struggled and where they were successful after listening to recording and mark individual markings on music to help assist with success.


	SOL MUSIC MIAD.18
The student will explore historical and cultural aspects of music.
Descriptive Statement
The student will explore historical and cultural aspects of music by
1. 
analyzing the cultures, musical styles, composers, and historical periods associated with the music literature being studied
2. 
comparing and contrasting a variety of musical styles, using music terminology
3. 
analyzing the functions of instrumental music in a variety of cultures
4. 
describing opportunities for music performance and advocacy within the community
5. 
researching career options in music
6. 
explaining the relationship between instrumental music to other fields of knowledge
7. 
researching the use and misuse of ethical standards as applied to the use of social media and copyrighted materials
8. 
demonstrating exemplary concert etiquette as an active listener
Strands
Music History and Cultural Context

	Play recordings or selected literature and include an informational handout explaining the historical context and cultural influences; interpretation by use of music terminology; analyzing and evaluating music; describing music through terminology. 

	Procedure: Directed Performance
Administration
Students to complete a given handout during a recording or after performing selected music. Discuss handout as an ensemble.
Evaluation Criteria
Review given handout.


	SOL MUSIC MIAD.19
The student will analyze and evaluate music.
Strands
Analysis, Evaluation, and Critique
Additional Information
The student will analyze and evaluate music by comparing and contrasting the importance of composers’ use of style, cultural influences, and historical context for the interpretation of works of music. Examining ways in which personal experiences influence critical judgment about works of music and musical performances. Applying accepted criteria for analyzing and evaluating works of music. Describing performances of music, using music terminology and applying accepted criteria for critiquing musical performances of self and others.
	Play recordings of and perform various pieces of music. First describe and then ask students to discuss the music in style, and historical, cultural, and musical terms. 
Ask students to bring in musical selections and have them share what the music means to them. 

Provide a list of tools for students to analyze a given piece of music. Have students review a performance of others or themselves and provide a form to complete using appropriate musical terms and/or other criteria. 

	Procedure: Directed Performance
Administration
Play recordings of and perform various pieces of music. Ask students to discuss the music in style, and historical, cultural, and musical terms. 
Evaluation Criteria
Students can discuss the music in style, and historical, cultural, and musical terms in a thoughtful manner.


	SOL MUSIC MIAD.20
The student will investigate aesthetic concepts related to music
Descriptive Statement
1. 
analyze personal responses to works of music, using music terminology
2. 
applying aesthetic criteria for determining the quality of a work of music or importance of a musical performance.
3. 
identifying the value of musical performance to society.
Strands
Aesthetics
	A listening exercise that uses a wide selection of musical examples that students can use to listen and identify different responses.
	Procedure: Directed Performance
Administration
Many examples can be used for this exercise. A variety or musical recordings should be brought to focus to provide a variety for the student listeners.
Evaluation Criteria
Students can write and respond to preferences in music used as example. Selections can be talked about by student likes and dislikes. Styles and types of music brings different responses from students. Listening and appreciating individual preferences to music is a higher form of acceptance and appreciation.
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